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TONIGHT’S PROGRAMME MIN

1 DEAN b.19%1
Phantoms: Scenes for Orchestra(s)

2 BRITTEN 1913-1976 32
Violin Concerto, Op. 15

3 SIBELIUS 1865-1957 30’
Symphony No. 5 in E-flat major, Op. 82

TOTAL MUSIC 62’

Brett Dean

b. 1961

Phantoms: Scenes for Orchestra(s)
WHAT TO LISTEN FOR

The publisher says that Phantoms falls into four sections and
that each of them, in the spirit of a concerto for orchestra, con-
centrates to some degree on a different family of instruments.
The orchestra’s own description speaks of a wild journey
through the instrumental sections that gives the musicians
plenty of chances to show what they can do. So one way to fol-
low the piece is to notice which group has the foreground at any
moment, and when the spotlight moves on.

The other thing to listen for is where the sound is coming from.
With an electronic double of the same orchestra in play, there
may be moments when it is hard to say whether a phrase was
played on the stage or came from the speakers, and others
where the two are deliberately set apart. The seat you are in will

shape what you hear more than it does in most concerts.



Violin Concerto, Op. 15

Benjamin Britten
1913-1976
Violin Concerto, Op. 15

WHAT TO LISTEN FOR

I. Moderato con moto. The concerto begins with the timpani
alone, tapping out a short rhythmic figure answered by a cym-
bal. That rhythm passes to the bassoon and never really leaves
the movement. Over it the violin enters high up with a long,
singing melody that keeps slipping between major and minor. A
second idea is hard and martial, with the soloist striking out
chords. The most striking moment comes when the roles are ex-
changed: the orchestral strings take over the opening melody,
hushed, while the soloist plays the drum rhythm in plucked and
strummed chords.

II. Vivace. A fierce, driving scherzo, one of several pieces from
these years that Britten cast as a dance of death. In the quieter
middle section listen for a strange passage in which piccolos
whistle at the very top of the orchestra while a solo tuba climbs
up from the bottom, with nothing in between. The movement
ends in a long cadenza for the violin alone, which recalls the
drum rhythm and the opening melody and leads straight into
the finale.

III. Passacaglia: Andante lento. The trombones, silent until
now, enter as the cadenza ends with the slow, rising and falling
theme on which the finale is built. The variations that follow
change character constantly: restless, biting, dance-like, then a
broad march. At the close the music settles towards D, and the
violin is left trilling between the two notes that would make the
harmony major or minor. Britten leaves the question open, and

the concerto ends on that uncertainty.

Jean Sibelius

1865-1957

Symphony No. 5 in E-flat major, Op. 82

WHAT TO LISTEN FOR

I. Tempo molto moderato, Allegro moderato. The symphony
opens with a soft horn call over a drum roll, answered by wood-
winds in chirping thirds. Most of what follows can be traced
back to these first bars. The music builds in long waves, darkens

in a passage for solo bassoon over murmuring strings, and then,

32 minutes

30 minutes



Symphony No. 5 in E-flat major, Op. 82

at a great brass climax, changes gear: the pulse shifts into a lilt-
ing three-in-a-bar and what was a slow movement has become a
scherzo. This is the join Sibelius made in his revision. From here
the tempo increases step by step to a headlong finish.

II. Andante mosso, quasi allegretto. A calm set of variations
on a simple theme, first heard in plucked strings and flutes. It
sounds artless, but partway through, in the background, there is
a brief hint of the swinging figure that will dominate the finale.

ITII. Allegro molto. A rush of whispering strings sets the finale
going. Then the horns begin a broad, tolling pattern of rising
and falling notes, the theme Sibelius linked to his swans, and
over it the woodwinds and strings sing a long melody. The
swinging theme returns at the end, slower and grander, in the
home key. The close is one of the strangest in any symphony:

six separate chords, each followed by silence.
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