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Thomas Larcher
b. 1963

New work (German premiere)
WHAT TO LISTEN FOR

With nothing yet published about the piece itself, the best guide
is  Larcher’s  other  orchestral  music.  His  publisher  describes  a
style  that  combines  contemplative  harmonies  with  extended
playing techniques, experimental and responsive to tradition at
once, and the Berlin portrait speaks of a clearly tonal language
and a shimmering sound world often inspired by experiences of
nature. Expect recognisable harmony and a clear sense of direc‐
tion,  coloured  by  sounds  that  orchestral  instruments  are  not
usually asked to make. Larcher says he wants each player to feel
that their part is woven into the whole and could not simply be
written  differently,  so  it  is  worth  listening  to  how individual
voices emerge from the texture and return to it.

1



Sergei Rachmaninoff
1873–1943

Piano Concerto No. 4 in G minor, Op. 40
WHAT TO LISTEN FOR

Allegro vivace. There is no preamble: the movement launches
straight into its energetic opening. Compared with the earlier
concertos the ideas pass by quickly and are less plainly sign‐
posted, which is what early critics took for shapelessness.

Largo. The heart of the concerto, in C major. The piano begins
alone,  in  a  melancholy,  inward  mood,  and  goes  on  to  rich,
poignant chords, the harmonies in which listeners hear an echo
of jazz. The strings provide a soft bed of sound for the piano’s
sparse chords.

Allegro  vivace. The  finale  breaks  in  with  sudden  force  and
gives the soloist an early flourish. This is the movement Rach‐
maninoff  rewrote  most  thoroughly  in  1941.  It  is  restless  and
brilliant, the piano hardly pausing, and the tonality travels from
G minor to a close in G major. The ending is brief.

Jean Sibelius
1865–1957

Symphony No. 7 in C major, Op. 105
WHAT TO LISTEN FOR

The opening. A soft sound from the timpani, then a slow scale
rising through the strings, which arrives not where the ear ex‐
pects but on a dark, remote chord. A quiet woodwind figure fol‐
lows. Much of what comes later grows from these few bars.

The hymn. Soon the violas and cellos begin a broad, hymn-like
melody, which builds slowly to the first climax.

The trombone theme. At the top of that climb the trombone
enters with a noble, sustained theme. It is the landmark of the
symphony and is heard three times in all. Sibelius told his son-
in-law  that  the  trombones  here  are  handled  like  the  instru‐
ments of antiquity.

Scherzo and return. The pace quickens by degrees into light,
darting  music  for  strings  and  woodwind.  Beneath  a  swirling,
darker texture the trombone theme comes back, now sounding

22 minutes

Piano Concerto No. 4 in G minor, Op. 40
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like a voice from above the storm. A second, more relaxed fast
section follows,  the one sometimes linked with the “Hellenic
rondo” of his early plan.

The ending. The rising scale returns and lifts the music to the
trombone theme for the last time, in full splendour. Then the
energy  drains  away into  a  grave  passage  for  strings,  and the
symphony ends on a long-delayed resolution: the note B, held
in the strings, rises to C only at the very last moment.
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Symphony No. 7 in C major, Op. 105
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