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TONIGHT’S PROGRAMME MIN

1 DEAN b. 1961
Locket (version for chamber orchestra)

2 SCHUMANN 1810-1856 25'
Cello Concerto in A minor, Op. 129

3  MENDELSSOHN 1809-1847
A Midsummer Night's Dream, Op. 61: Excerpts

TOTAL MUSIC 25'

Brett Dean

b. 1961

Locket (version for chamber orchestra)
WHAT TO LISTEN FOR

Listen for the moment when an older music comes into focus. A
critic at the first performance wrote that the last movement lets
the quotation from Clara Schumann hover behind a veil of new
sounds. Her melody is not presented plainly, the way a set of
variations would state its theme. It is glimpsed through Dean’s
own textures, as a keepsake might be recognised under the dust
he mentions.

The title fits that image. A locket holds something small and
private from the past, and the music treats its borrowed melody

the same way, as something kept and briefly opened.



Cello Concerto in A minor, Op. 129

Robert Schumann
1810-1856
Cello Concerto in A minor, Op. 129

WHAT TO LISTEN FOR

Nicht zu schnell (Not too fast). There is no long orchestral in-
troduction. A few quiet chords in the woodwinds, and the cello
enters at once with the main theme, a long, rising and falling
melody. Much of the movement has the feeling of an improvised
fantasy, with the soloist leading and the orchestra answering.

Langsam (Slowly). The brief slow movement is the heart of the
concerto. The soloist sings over plucked strings and occasion-
ally plays two notes at once. Listen for a second cello voice:
Schumann has the orchestra’s principal cellist join the soloist in
a duet, an unusual and very tender touch.

Sehr lebhaft (Very lively). The finale is lighter and more resol-
ute, with a march-like main theme. Near the end comes the con-
certo’s only cadenza, and it too is unconventional, because the
orchestra goes on accompanying the soloist instead of falling si-
lent. It leads straight into the coda, where the music turns from

A minor to a bright A major.

Felix Mendelssohn
1809-1847
A Midsummer Night's Dream, Op. 61: Excerpts

WHAT TO LISTEN FOR

Scherzo. The first interlude, played after Act I. The first act is
set in Athens, by day and among humans; this music opens the
door to the forest, the night and the fairies. It is quick, light and
dominated by chattering woodwinds.

“Ye spotted snakes”. The song with chorus with which the fair-
ies sing their queen, Titania, to sleep. This is one of the num-
bers that needs the singers.

Intermezzo. Played after Act II, as Hermia, abandoned in the
wood, goes anxiously in search of Lysander. A restless little fig-
ure is passed between woodwinds and violins over trembling
strings. Then the mood changes and a rustic march brings on
Bottom and his fellow tradesmen.

25 minutes



A Midsummer Night's Dream, Op. 61: Excerpts

Nocturne. Music for the sleeping lovers at the end of Act III.
The melody is given to a solo horn, supported by the bassoons.

Wedding March. The interlude between the last two acts, and
by a wide margin the most familiar music Mendelssohn wrote: it
has accompanied weddings around the world ever since.

Finale. “Through this house give glimmering light”, for soprano
and women’s chorus, in which the fairies bless the house. If the
performance includes it, listen at the very end for the four
woodwind chords that began the overture, which return to close

the circle.
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