BERLINER PHILHARMONIKER

Elim Chan and Seong-Jin
Cho: Gubaidulina,
Prokofiev and
Lutostawski

Thursday, June 10, 2027 - 20:00 - Philharmonie Berlin

Elim Chan, conductor - Seong-Jin Cho, piano

TONIGHT’S PROGRAMME MIN

GUBAIDULINA 1931-2025 9'
Fairytale Poem

PROKOFIEV 1891-1953 30’
Piano Concerto No. 2 in G minor, Op. 16

LUTOSLAWSKI 1913-1994 28'
Concerto for Orchestra

TOTAL MUSIC 67'

Sofia Gubaidulina
1931-2025

Fairytale Poem

WHAT TO LISTEN FOR

You can follow the tale without a text. Listen for how the music
is built from small, distinct instrumental voices that come for-
ward one at a time, more like characters in a story than themes
in a symphony.

One writer on the piece points to a jazzy fugue for plucked
strings, begun by the double bass, among the adventures along
the way, and to the ending, where after a last bloom of orches-
tral colour the music dissolves into silence. That close matches
the end of the story, in which the chalk disappears into its own
drawing.

9 minutes



Piano Concerto No. 2 in G minor, Op. 16

30 minutes

Sergei Prokofiev
1891-1953
Piano Concerto No. 2 in G minor, Op. 16

WHAT TO LISTEN FOR

Andantino. Allegretto. The concerto opens quietly. After a
couple of bars from the orchestra the piano begins a long, mel-
ancholy theme in G minor, like the start of a tale. The centre of
gravity comes later: an enormous cadenza for the soloist alone,
which takes up much of the second half of the movement and
carries it to its climax.

Scherzo: Vivace. Two and a half minutes of perpetual motion.
The pianist’s two hands race along in unison without a single
rest, while the orchestra chases after them.

Intermezzo: Allegro moderato. Where a slow movement
might be expected, Prokofiev writes a heavy-footed, grotesque
march. One annotator compares its tread to the lumbering of
some immense prehistoric beast.

Finale: Allegro tempestoso. The marking says it: a storm of
leaping chords and octaves across the whole keyboard. A
quieter, contrasting episode brings a brief respite before the

pursuit resumes and drives to the end.

i i 28 minutes
Witold Lutostawski minutes
1913-1994
Concerto for Orchestra

WHAT TO LISTEN FOR

Intrada. The movement opens over a steady, ominous drum-
beat. Above it the low strings introduce a folk-like tune, which
passes from section to section while the texture thickens. Hav-
ing built upwards to a climax, the music then reverses its course
and ends in a calm coda.

Capriccio notturno ed Arioso. An airy, virtuoso scherzo for
strings and woodwind: night music of great lightness. In the
middle the brass break in with a broad, dramatic theme, the
Arioso. The scherzo then returns and fades out in low rum-
blings.




Concerto for Orchestra
Passacaglia, Toccata e Corale. The finale is the longest move-
ment and the weightiest. It begins with a brooding theme in the
double basses that is repeated over and over while variations ac-
cumulate above it. A lively toccata follows, built on the same
theme. At its centre a solemn chorale appears, and when the
chorale returns at the end it crowns the whole work, before a fi-

nal dash for the full orchestra.
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