LONDON SYMPHONY ORCHESTRA

Peltokoski: Rautavaara's
First Concerto and
Wagner's Ring

Sunday, March 1, 2026 - 19:00 - Barbican

Tarmo Peltokoski, conductor - Yuja Wang, piano

TONIGHT’S PROGRAMME MIN

1 RAUTAVAARA 1928-2016 20’
Piano Concerto No. 1, Op. 45

2 WAGNER 1813-1883 68'
The Ring: An Orchestral Adventure (arr. Henk de Vlieger)

TOTAL MUSIC 88'

Einojuhani Rautavaara
1928-2016

Piano Concerto No. 1, Op. 45
WHAT TO LISTEN FOR

Listen, above all, for the famous cluster-chords: passages where
the soloist plays with forearms and the flat of the hand to create
massive, shimmering blocks of sound, like waves of resonance
washing over the orchestra. The first movement (marked ‘Con
grandezza’, or ‘with grandeur’) opens in exactly this grand, son-
orous vein; listen for the sense of scale and the dialogue
between the piano’s washes of sound and the orchestra.

In the central slow movement, listen for a more mysterious, at-
mospheric mood (Rautavaara’s gift for glowing, mystical col-
our), with the piano weaving delicate or brooding textures over
the orchestra. The finale brings brilliance and drive, the writing
more motoric and virtuosic. Throughout, listen for the blend of
modernist edge and romantic warmth that makes Rautavaara so
distinctive: spiky, cluster-rich sonorities sitting alongside sur-
ging lyricism and rich harmony. And enjoy the sheer sound of
the piece: its imaginative, often spectacular use of the piano
and orchestra together, brought to life here by Yuja Wang’s phe-

nomenal technique and fearless musicianship.

20 minutes



The Ring: An Orchestral Adventure (arr. Henk de Vlieger)

68 minutes

Richard Wagner
1813-1883
The Ring: An Orchestral Adventure (arr. Henk de Vlieger)

WHAT TO LISTEN FOR

Listen, right at the start, for one of the most famous openings in
music: the deep, slowly stirring E-flat that emerges from silence
and gradually builds into the rippling, surging music of the river
Rhine, the primal source from which the whole cycle (and argu-
ably the whole arrangement) grows. From there, follow the pro-
cession of great set-pieces and let the leitmotifs guide you:
short, recognisable themes for the gold, the ring, the sword, the
gods, the hero Siegfried, and so on, which recur and transform
throughout.

Listen for the showstoppers everyone knows: the galloping,
brass-blazing Ride of the Valkyries; the shimmering, flickering
Magic Fire Music as Wotan surrounds the sleeping Briinnhilde
with flame; the gentle, woodwind-rich Forest Murmurs; and the
exhilarating sweep of Siegfried’s Rhine Journey. Then listen for
the tragic grandeur of the second half: the shattering, brass-
laden Siegfried’s Funeral March, and the vast, cathartic final
scene, Briinnhilde’s Immolation, in which the music gathers up
the cycle’s great themes and drives, through fire and flood, to a
transcendent close as Valhalla burns and the ring returns to the
Rhine. Even without voices, the orchestra tells the whole epic

story; surrender to its tremendous sweep and colour.
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