LONDON SYMPHONY ORCHESTRA

Pappano in Hanoi:
Liadov, Mozart's Sinfonia
Concertante and
Tchaikovsky's Fifth

Friday, October 2, 2026 - 20:00 - Ho Guom Opera House

Antonio Pappano, conductor - Benjamin Marquise Gilmore, violin - Eivind
Ringstad, viola

TONIGHT’S PROGRAMME MIN

1 LIADOV 1855-1914
The Enchanted Lake, Op. 62

2 MOZART 1756-1791 30’

Sinfonia concertante for Violin, Viola and Orchestra in E-flat major,
K. 364

3 TCHAIKOVSKY 1840-1893 48’

Symphony No. 5 in E minor, Op. 64

4 TCHAIKOVSKY 1840-1893
Polonaise from Eugene Onegin, Op. 24

TOTAL MUSIC 91’

Anatoly Liadov

1855-1914
The Enchanted Lake, Op. 62
WHAT TO LISTEN FOR

moving without ever going anywhere.

the mood suspended and a little uncanny.

Don’t wait for a tune. There isn’t really one, and that is the
point. Listen instead to texture: the soft, rocking figures in the
strings that suggest ripples on still water, and the way they keep

Listen for the flecks of light on top: the harp, the celesta and the
flute, placed with great care, like starlight or moonlight caught
on the surface. Notice the harmony too. The chords slide and
shift gently, never settling into a firm key for long, which keeps

8 minutes



Sinfonia concertante for Violin, Viola and Orchestra in E-flat major, K. 364

The music is quiet almost all the way through. It swells once,
gently, and then sinks back into stillness and fades away. Let it
wash over you, and marvel at how much magic Liadov conjures
from such quiet means.

Wolfgang Amadeus Mozart

1756-1791

Sinfonia concertante for Violin, Viola and Orchestra in E-flat
major, K. 364

WHAT TO LISTEN FOR

First movement (Allegro maestoso). The orchestra opens with a
grand, confident introduction. Listen for the famous “Man-
nheim crescendo”, a long, gradual build-up over repeated notes,
a trick Mozart learned on his travels. Then the two soloists enter
together, not one after the other. They begin with a long, high
note that seems to float out of the orchestral texture. From then
on, listen for the conversation: one instrument states a phrase,
the other answers it, and then they combine. The cadenza,
which Mozart wrote out himself, is a duet rather than a solo.

Second movement (Andante). This movement, in C minor, is the
heart of the work, and one of the most sorrowful pieces Mozart
had yet written. It is often linked with the death of his mother
the year before, although Mozart left no word about it. The viol-
in and viola trade long, grieving phrases, each echoing and ex-
tending the other, before joining in a closing duet. Listen for the
moment when the viola takes up the violin’s melody: the lower,
darker instrument makes the same music sound even sadder.

Third movement (Presto). Sorrow gives way to joy in a quick,
sparkling finale. The orchestra starts a cheerful, dance-like
tune, and the soloists join in with running passages. They chase
each other higher and higher, trade quick figures, and finally
race together to a brilliant close.

30 minutes



Symphony No. 5 in E minor, Op. 64

Pyotr IlYiCh Tchaikovsky 48 minutes

1840-1893
Symphony No. 5 in E minor, Op. 64
WHAT TO LISTEN FOR

First movement (Andante; Allegro con anima). Fix the opening
in your mind: the clarinets, low and dark, play the fate motto
over hushed strings. It is the thread that ties the whole sym-
phony together. The music then quickens into a restless Allegro,
driven by a swaying, march-like theme. Listen for the contrast
with a warm, yearning string melody, and for how the move-

ment ends quietly, sinking back into the gloom.

Second movement (Andante cantabile, con alcuna licenza).
After a few dark chords in the low strings, a solo horn sings one
of the most beautiful melodies Tchaikovsky ever wrote. The
oboe and then the cellos take up the conversation, and the mu-
sic grows into an impassioned love song. Twice, at the height of
the emotion, the fate motto crashes in on the brass and shatters
the mood.

Third movement (Valse: Allegro moderato). In place of a
scherzo, Tchaikovsky writes a graceful, slightly melancholy
waltz, with a busier, scurrying middle section in the strings.
Near the end, listen for the fate motto stealing in quietly in the
clarinets and bassoons, like a figure glimpsed across the ball-

room.

Fourth movement (Finale: Andante maestoso; Allegro vivace).
The motto returns in the major key, now noble and hymn-like,
played by the full strings. Then a fierce, driving Allegro breaks
out. The music surges through a long struggle and seems to
come to an end, but it is a false ending, and audiences often clap
too soon. After the pause the motto returns as a blazing tri-
umphal march on full brass. The symphony ends with a rush of
tempo and a final quotation of the first movement’s theme, now

in the major.



Polonaise from Eugene Onegin, Op. 24

Pyotr Ilyich Tchaikovsky

1840-1893

Polonaise from Eugene Onegin, Op. 24
WHAT TO LISTEN FOR

The piece begins with a burst of fanfares on the brass, as if an-
nouncing the arrival of the guests. Then the polonaise rhythm
takes over: a stately triple time with a characteristic, emphatic
accent. Listen for the dignified main tune in the full orchestra,
full of pride and swagger, and for a lighter, more lyrical middle
section that gives the dancers a moment of grace. The opening
music returns in full splendour, and the piece ends in a blaze of
brass and percussion that captures the grandeur and polish of
aristocratic society.
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