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TONIGHT’S PROGRAMME MIN

1 LIADOV 1855–1914

The Enchanted Lake, Op. 62
8′

2 KENDALL b. 1984

I have discovered the secret of death (world premiere)
15′

3 TCHAIKOVSKY 1840–1893

Symphony No. 5 in E minor, Op. 64
48′

TOTAL MUSIC 71′

Anatoly Liadov
1855–1914

The Enchanted Lake, Op. 62
WHAT TO LISTEN FOR

Don’t  wait  for  a  tune.  There  isn’t  really  one,  and  that’s  the
point.  Instead,  listen for  texture and colour:  the shimmering,
undulating strings that suggest the surface of the water, and the
delicate touches of flute, harp and celesta that sparkle like star‐
light or moonlight on the lake. Listen for the slowly changing
harmonies that drift and shift without ever arriving anywhere
definite, sustaining a mood of stillness and enchantment.

The piece is quiet almost throughout, building only to a gentle
swell before subsiding again into mystery. Let it cast its spell: it
is a few minutes of orchestral magic, a window onto a silent, be‐
witched landscape, and a reminder of what a master of orches‐
tration can conjure from the gentlest means.

8 minutes
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Hannah Kendall
b. 1984

I have discovered the secret of death (world premiere)
WHAT TO LISTEN FOR

Come to this premiere with open ears: there is no recording, no
familiar shape to anticipate. Listen for how Kendall sets the solo
mezzo-soprano  voice  against  the  orchestra,  the  relationship
between words and instruments, and the way the text (and that
haunting title) shapes the music’s mood and pacing. Kendall’s
textures tend to be finely layered and atmospheric rather than
grand and declamatory, so listen for detail and colour, for unex‐
pected sonorities and the play of light and shadow in the or‐
chestration.  Above all,  let  Fleur  Barron’s  voice  be  your  guide
through the new terrain, and listen as a distinctive composer
adds a new piece to the repertoire before your ears.

15 minutes

Pyotr Ilyich Tchaikovsky
1840–1893

Symphony No. 5 in E minor, Op. 64
WHAT TO LISTEN FOR

Fix the Fate motto in your ear at the very start: a solemn, dark
melody low in the clarinets over funereal strings. This theme is
the key to the whole symphony, so listen for its return, trans‐
formed, in every movement.

The second movement (Andante cantabile) contains one of the
most famous melodies Tchaikovsky ever wrote: a long, yearning
solo for the horn, of heart-melting beauty, which grows into an
impassioned love song until, twice, the Fate motto bursts in vi‐
olently  to  shatter  the  mood.  The  third  movement  is  not  a
scherzo but an elegant, slightly melancholy waltz (Tchaikovsky
the ballet composer at work), with the Fate theme stealing in
quietly at the very end as a reminder. Then the finale: the motto
returns, now grand and in the major, in a slow introduction, be‐
fore a tempestuous Allegro breaks out. Listen for how the music
battles through to a blazing restatement of the Fate theme as a
victorious  march,  Fate  not  defeated but  embraced and trans‐
formed.  Whether  you  find  that  ending  overwhelming  or,  as
Tchaikovsky feared, a touch excessive, it is unfailingly exciting
in performance.

48 minutes

I have discovered the secret of death (world premiere)
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