LONDON SYMPHONY ORCHESTRA

Pappano's Vaughan
Williams, with Bruce Liu
in Beethoven

Thursday, November 26, 2026 - 19:00 - Barbican

Antonio Pappano, conductor - Bruce Liu, piano

TONIGHT’S PROGRAMME MIN

1 VAUGHAN WILLIAMS 1872-1958 35’
A Pastoral Symphony (Symphony No. 3)

2 BEETHOVEN 1770-1827 33
Piano Concerto No. 3 in C minor, Op. 37

3 VAUGHAN WILLIAMS 1872-1958 27'
Symphony No. 8 in D minor

TOTAL MUSIC 95’

Ralph Vaughan Williams
1872-1958

A Pastoral Symphony (Symphony No. 53)
WHAT TO LISTEN FOR

There are four movements, and three of them are slow, so give
yourself over to the pace. The first movement moves in gently
overlapping layers, with chords sliding against each other. The
second, marked Moderato maestoso, opens with a horn solo and
builds to the symphony’s most famous moment: a long, free
trumpet cadenza over a quiet pedal note in the strings. This is
the bugler’s call, heard from a distance.

The third movement is what Vaughan Williams called a ‘slow
dance’, heavy-footed and a little rustic, but it ends with the only
really quick music in the whole symphony, a scurrying coda
played pianissimo.

The finale begins with a voice alone: a soprano singing without
words, unaccompanied except for a soft drum roll. The orchestra
then takes up a broad, elegiac melody, and at the end the voice

returns, now over muted violins, and fades into silence.

35 minutes



Piano Concerto No. 3 in C minor, Op. 37

33 minutes

Ludwig van Beethoven
1770-1827
Piano Concerto No. 3 in C minor, Op. 37

WHAT TO LISTEN FOR

The first movement opens softly with a terse, marching theme
in the strings, and the orchestra has a long exposition before
the soloist arrives. Listen for the piano’s entry, with forceful
rising scales that announce who is in charge. Near the end
comes Beethoven’s own cadenza, stormy at first and then wind-
ing down through trills. Instead of closing straight away, Beeth-
oven prolongs the last trill and lets the piano ripple through
arpeggios before the music settles back into C minor and drives
to a resolute end.

The Largo begins with the piano alone, singing a slow, hymn-
like melody in E major, with Beethoven’s detailed pedal mark-
ings giving it a soft, blurred glow. Later, listen for a magical pas-
sage where the piano’s arpeggios accompany a duet between
flute and bassoon.

The finale is a rondo, returning to C minor with a spiky, restless
theme first played by the piano alone. There is a fugal episode
along the way, and then the coda switches to C major and a
quicker tempo, ending the concerto in high spirits.

27 minutes

Ralph Vaughan Williams

1872-1958

Symphony No. 8 in D minor

WHAT TO LISTEN FOR

The first movement is a set of variations without a clear theme,
which Vaughan Williams called ‘seven variations in search of a
theme’. Listen for three short ideas at the start: two rising inter-
vals on the trumpet answered by the vibraphone, a jig-like flute
phrase, and a falling figure in the strings. Everything that fol-
lows is built from them, and the movement ends with the trum-

pet motif again and a shimmer of vibraphone and strings.

The second movement is a brisk scherzo for wind instruments
alone, woodwind and brass, with a comic bassoon theme and a
short fugal passage. The third, a Cavatina, is for strings alone, a




Symphony No. 8 in D minor

slow, meditative song for the cellos. Its opening theme re-
sembles the Passion chorale ‘O Sacred Head’, which the com-

poser said got mixed up in his mind: ‘T am quite unrepentant!’

The finale is a Toccata. It opens with a stroke of gong and bell,
then the full orchestra and the tuned percussion trade the main
theme back and forth. Unlike most of his symphonies, which
fade away, this one ends loudly, in a blaze of bells.
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