Yuja Wang's Bartok, with
Mussorgsky and Swan
Lake

Thursday, December 17, 2026 - 19:00 - Barbican

Gustavo Gimeno, conductor - Yuja Wang, piano

TONIGHT’S PROGRAMME MIN

1 MUSSORGSKY 1839-1881 12
Night on the Bare Mountain

2 BARTOK 1881-1945 24'
Piano Concerto No. 1, Sz. 83

3 TCHAIKOVSKY 1840-1893 42
Swan Lake, Suite (compiled by Gustavo Gimeno)
TOTAL MUSIC 78'

Modest Mussorgsky

1839-1881

Night on the Bare Mountain

WHAT TO LISTEN FOR

From the first bars, listen for the rushing, swirling strings and
shrieking woodwinds that conjure the gathering of witches and
demons: music of headlong, malevolent energy. Listen for the
stamping dance rhythms, the blaring brass summoning the dark
spirits, and the sense of a wild, accelerating frenzy as the sab-
bath reaches its height.

If you know the familiar Rimsky-Korsakov version, listen for
what is different. The harmonies are harsher and stranger, the
orchestration less smoothed over, and there is no distant bell
and no serene dawn melody to banish the spirits. Mussorgsky’s
original stays with the sabbath to the end. Hearing it this way is
a chance to meet one of the most vivid pictures in all Russian
orchestral music as its composer first imagined it.

12 minutes



Piano Concerto No. 1, Sz. 83

Béla Bal‘ték 24 minutes
1881-1945
Piano Concerto No. 1, Sz. 83

WHAT TO LISTEN FOR

I. Allegro moderato. The concerto starts in the dark: soft, low
rumbling from timpani, piano and low brass. Out of it comes the
idea that drives the whole movement, a single note hammered
again and again by the piano. Octaves and syncopated orches-
tral chords build the Allegro from there. Listen for the piano and
the drums trading short figures, as if finishing each other’s sen-
tences, and for the cross-rhythms near the end, where the piano
breaks loose before a final orchestral chord.

II. Andante. The strings do not play at all in this movement.
The piano has only woodwinds, brass and percussion for com-
pany, and the colour is bare and nocturnal. It begins as a quiet
conversation between piano and percussion. The winds come in
one by one and climb, in a harsh march rhythm over a repeated
figure in the piano, to a very dissonant climax, before the open-
ing mood returns.

II1. Allegro molto. The finale follows without a break, set off by
drums and sliding trombones. It is a fast, stamping dance led by
piano and percussion, with the brass cutting in. Listen for a
middle section in which the piano keeps up a rhythmic ostinato
while solo woodwinds join it, then a short, angry fugal passage,
a brief dance-like moment, and an ending that stops dead at full

speed.

Pyotr IIYiCh TChaikOVSky 42 minutes
1840-1893

Swan Lake, Suite (compiled by Gustavo Gimeno)

WHAT TO LISTEN FOR

Listen, above all, for the famous ‘swan’ theme: the melancholy
oboe melody over rippling harp and shimmering strings that
opens the ballet’s lakeside scenes and recurs as its emotional
heart, representing Odette and the enchanted swans. It is one of
the most instantly recognisable tunes in all music.

Beyond it, enjoy the variety a Swan Lake suite offers: the sweep-
ing grand Waltz; the delicate, twinkling ‘Dance of the Little
Swans’ (the famous four cygnets, in tripping staccato wood-




Swan Lake, Suite (compiled by Gustavo Gimeno)

winds); the brilliant character dances from around Europe
(Hungarian, Spanish, Neapolitan, the swirling Mazurka); and the
great dramatic set pieces with their soaring strings and blazing
brass. Listen for Tchaikovsky’s matchless gift for melody and his
brilliant orchestration, and for the way even dance music be-

comes, in his hands, music of real symphonic richness and feel-

ing. It is a glorious, festive close to the concert.
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