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TONIGHT’S PROGRAMME MIN

1 MOZART 1756–1791

Violin Concerto No. 5 in A major, K. 219 'Turkish'
30′

2 BRUCKNER 1824–1896

Symphony No. 5 in B-flat major, WAB 105 (ed. Cohrs)
80′

TOTAL MUSIC 110′

Wolfgang Amadeus Mozart
1756–1791

Violin Concerto No. 5 in A major, K. 219 'Turkish'
WHAT TO LISTEN FOR

The first movement is marked Allegro aperto, ‘open’, a direction
Mozart rarely used in instrumental music. The orchestra sets off
briskly, and then the soloist does something no one expects: in‐
stead of joining in, the violin enters with six bars of slow, rapt
Adagio, as if stepping onto the stage in a different play. Only
then does the Allegro resume, and the violin’s real theme ar‐
rives, soaring over the music the orchestra began with.

The slow movement is a long, unhurried Adagio in E major, a
test of sustained tone and line more than of fingers.

The  finale  begins  as  a  courtly  minuet,  all  poise.  Halfway
through,  the  key  drops  to  A  minor,  the  metre  changes  from
three beats to two, and the ‘Turkish’ music bursts in: stamping
accents, swirling chromatic scales with sudden crescendos, and
cellos and basses striking their strings with the wood of the bow

30 minutes
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to stand in for percussion. Then the minuet returns as if nothing
had happened, and the concerto ends not with a flourish but
quietly, with a polite upward gesture.

Anton Bruckner
1824–1896

Symphony No. 5 in B-flat major, WAB 105 (ed. Cohrs)
WHAT TO LISTEN FOR

This is the only Bruckner symphony to open with a slow intro‐
duction. Low strings walk quietly, pizzicato, under a web of vi‐
olas and violins; then come a blazing fanfare for the full orches‐
tra and a solemn brass chorale. These three ideas, set down like
foundation  stones,  are  the  material  much  of  the  symphony
grows from. The Allegro that follows moves between a restless
main theme,  a  second idea  begun pizzicato,  and great  swells
that break off at their peak, a habit this symphony never loses.

The Adagio opens with plucked strings in a  slow six,  against
which an oboe sings a bleak melody in a rhythm of four: two
metres at once. The warm, full-throated string theme that an‐
swers it is one of Bruckner’s great tunes. The Scherzo starts with
the very same string figure as the Adagio, now at high speed,
and keeps swerving into a heavy-footed country dance.

The finale  begins by remembering.  The slow introduction re‐
turns,  and  a  solo  clarinet  interrupts  with  a  cheeky  falling
octave; fragments of the first movement and the Adagio pass by,
much as Beethoven reviews his earlier movements in the Ninth.
The clarinet’s octave turns out to be the head of a fugue subject.
Later the brass announce a broad chorale, which becomes the
subject of a second fugue, and then the two are combined in a
double fugue of enormous energy. In the last pages the main
theme of the first movement joins them, and the chorale, in full
brass over the whole orchestra, has the final word.

80 minutes
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