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TONIGHT’S PROGRAMME MIN

1 BERLIOZ 1803–1869

Harold en Italie, Op. 16
40′

2 SCHUMANN 1810–1856

Symphony No. 3 in E-flat major, Op. 97 ('Rheinische')
33′

TOTAL MUSIC 73′

Hector Berlioz
1803–1869

Harold en Italie, Op. 16
WHAT TO LISTEN FOR

Listen first for Harold’s theme: after a brooding orchestral in‐
troduction, the solo viola enters with a long, songful melody,
noble and a little melancholy, that will return, transformed, in
every movement, marking Harold’s presence in each scene.

The four movements are vivid pictures. The first, ‘Harold in the
Mountains,’ moves from gloom to exhilaration. The second, the
‘March of the Pilgrims,’ is the most famous: a procession that
seems to approach from afar and recede into the distance, with
tolling bells, over which the viola muses; listen for the magical,
fading close. The third, ‘Serenade,’ evokes an Abruzzi mountain‐
eer serenading his sweetheart: a piping tune on the cor anglais
and oboe, with Harold’s viola observing the lovers’ scene. The fi‐
nale, the ‘Orgy of the Brigands,’ is wild and headlong; listen for
how Berlioz, in a Beethovenian gesture, briefly recalls themes
from the earlier movements before the riotous bandits sweep
them away. Notice, too, how the once-central viola falls almost
silent  here,  the  dreamer  overwhelmed  by  the  violent  world
around him.

40 minutes
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Robert Schumann
1810–1856

Symphony No. 3 in E-flat major, Op. 97 ('Rheinische')
WHAT TO LISTEN FOR

The first movement bursts in without preamble on a great, sur‐
ging theme in swinging triple time, one of Schumann’s most ex‐
hilarating openings. Listen for how the rhythm seems to push
against  the bar-lines,  giving the music  its  irresistible  forward
sweep, and for the broad, horn-led climaxes that evoke the wide
Rhineland landscape.

The second movement is a relaxed, rustic scherzo with a folk-
like, almost beer-hall lilt (Schumann first marked it ‘Morning on
the  Rhine’);  the  third  is  a  tender,  songful  intermezzo.  Then
comes  the  heart  of  the  work:  the  solemn  fourth  movement.
Listen for the hushed entry of the trombones intoning a grave,
chorale-like theme, and for the dense, archaic, almost ecclesi‐
astical counterpoint that follows: music of extraordinary weight
and mystery, evoking the vast space of Cologne Cathedral. Out
of this solemnity the finale springs, bright and festive, sweeping
away  the  shadows;  listen  near  the  end  for  the  return  of  the
cathedral  music,  now  transfigured  and  triumphant,  crowning
the symphony in radiant E-flat.

33 minutes
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