ROYAL CONCERTGEBOUW ORCHESTRA

Bronfman's 'Emperor’,
and Elgar's Enigma

Wednesday, April 22, 2026 - 20:15 - Concertgebouw

Elim Chan, conductor - Yefim Bronfman, piano

TONIGHT’S PROGRAMME MIN

1 BEETHOVEN 1770-1827 40'
Piano Concerto No. 5 in E-flat major, Op. 73 ( Emperor’)

2 KOIDE b. 1982 12
Swaddling Silk and Gossamer Rain

3 ELGAR 1857-1934 30’
Variations on an Original Theme, 'Enigma’, Op. 36

TOTAL MUSIC 82’

Ludwig van Beethoven

1770-1827

Piano Concerto No. 5 in E-flat major, Op. 73 (Emperor’)
WHAT TO LISTEN FOR

The opening is unmistakable: three grand orchestral chords,
each crowned by a sweeping solo flourish, a breathtaking ges-
ture that frames the whole concerto. When the orchestra settles
into the main theme, listen for its martial, dotted rhythms and
forward stride.

The slow movement (Adagio un poco mosso) is one of Beeth-
oven’s most rapt: a hushed, hymn-like melody in the remote key
of B major, the muted strings prayerful, the piano entering with
music of extraordinary tenderness. Then comes the magical
hinge. As the slow movement dies away, the harmony slips
down a semitone, the piano quietly tries out a fragment of a
new tune, hesitates, and bursts into the exuberant Rondo finale
without a break, on a dancing, off-beat theme. Listen, near the
very end, for the famous moment where the music winds down
to almost nothing over a soft drum-roll before the final leap to
life.

40 minutes



Swaddling Silk and Gossamer Rain

Noriko Koide 1t
b. 1982

Swaddling Silk and Gossamer Rain

WHAT TO LISTEN FOR

Approach this one with patient, open ears: rather than tunes

and dramatic argument, listen for texture, colour and the slow
transformation of sound. Koide builds from quiet, ‘recumbent’
sonorities, and the rewards lie in noticing how delicately the or-

chestral fabric is woven: threads of sound emerging, overlap-

ping and dissolving, like silk and fine rain.

Listen for the influence of the gamelan in the shimmering,
finely layered textures, and for Koide’s restraint: because she
uses large gestures so sparingly, every swell, every change of
colour, every emergence of a clearer line carries real weight. Let
the music slow your listening down. This is a piece to be ab-
sorbed as an evolving soundscape, fragile and detailed, a con-

temporary voice freshening the ear between two beloved clas-

sics.

Edward Elgar 30 minutes

1857-1934

Variations on an Original Theme, 'Enigma’, Op. 36

WHAT TO LISTEN FOR

First, fix the theme in your ear: a wistful, slightly halting
melody in the strings, heard at the very start. Then enjoy the
gallery of friends. Each variation has its own character, so listen
for the contrasts: tender and lyrical in some, brilliant and bois-
terous in others. Several are vivid little character sketches, like
the one depicting a friend’s bulldog tumbling down a riverbank
and paddling about (Variation XI), or the graceful portrait of a
lady that includes ‘a little suggestion of a characteristic laugh’
(Variation VIII).

The emotional summit is ‘Nimrod’ (Variation IX): listen for how
it begins almost in a whisper and grows, with infinite patience,
into a great surging climax of nobility and warmth: Elgar’s trib-
ute to a cherished friendship, and music of overwhelming feel-
ing. The finale is a grand self-portrait (Elgar himself, ‘E.D.U.’),
gathering up earlier themes and building, with organ and full
orchestra, to a triumphant close. And as you listen, you might




Variations on an Original Theme, 'Enigma’, Op. 36

ponder the enigma: somewhere, Elgar claimed, another and lar-
ger theme runs ‘through and over’ the whole set, though no one
has ever conclusively found it.
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