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TONIGHT’S PROGRAMME MIN

1 GLINKA 1804–1857

Overture to 'Ruslan and Lyudmila'
5′

2 TCHAIKOVSKY 1840–1893

Violin Concerto in D major, Op. 35
35′

3 BRAHMS 1833–1897

Symphony No. 4 in E minor, Op. 98
40′

TOTAL MUSIC 80′

Mikhail Glinka
1804–1857

Overture to 'Ruslan and Lyudmila'
WHAT TO LISTEN FOR

Hold on tight from the first bar: the overture bursts in at a furi‐
ous tempo with a whirling,  joyful  tutti  that barely pauses for
breath. Listen for the headlong rushing string passages, with the
cellos  and  basses  scrubbing  away  at  near-impossible  speed,
which give the piece its famous momentum and brilliance.

Amid the excitement, listen for the broad, warm second theme,
a moment of lyrical breadth before the rush resumes. And listen,
towards  the  end,  for  a  strange,  sliding  descent  built  on  the
whole-tone scale: music with no real ‘home’ note, conjuring the
magic and menace of  the sorcerer  Chernomor;  it  would have
sounded startlingly novel in 1842. The whole thing rockets to a
jubilant close. It is short, dazzling and irresistible: the perfect
concert opener.

5 minutes
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Pyotr Ilyich Tchaikovsky
1840–1893

Violin Concerto in D major, Op. 35
WHAT TO LISTEN FOR

After a brief orchestral introduction, listen for the soloist’s en‐
trance  with  the  first  movement’s  great  main  theme,  one  of
Tchaikovsky’s most singing, expansive melodies, which the viol‐
in then spins into ever more brilliant figuration. The movement
is  huge  and  generous,  building  to  a  formidable  solo  cadenza
(written by Tchaikovsky himself) before a thrilling close.

The slow movement (Canzonetta)  is  a  tender,  slightly melan‐
choly song, muted and intimate, framed by gentle woodwind, a
moment of  Slavic  wistfulness.  It  leads  without  a  break,  via  a
sudden  surge,  straight  into  the  finale:  a  wild,  foot-stamping
rondo  on  Russian  dance  themes,  full  of  whirling  energy  and
earthy high spirits (this is the movement Hanslick found vulgar;
listen and judge for yourself!). Throughout, savour the combina‐
tion Tchaikovsky balances so perfectly: heart-on-sleeve melody,
glittering  virtuosity,  and  the  irrepressible  pulse  of  Russian
dance, driving to an exhilarating finish.

35 minutes

Johannes Brahms
1833–1897

Symphony No. 4 in E minor, Op. 98
WHAT TO LISTEN FOR

The first movement opens with one of Brahms’s most beautiful
and  immediately  affecting  themes:  a  gently  falling,  sighing
melody  in  the  violins  that  seems  to  begin  in  mid-thought.
Listen  for  its  autumnal  lyricism,  and  for  how  Brahms  builds
from  it  a  movement  of  great  sweep  and,  by  the  end,  tragic
power.

The second movement (Andante) opens with a haunting, archa‐
ic-sounding horn call and unfolds as a noble, song-like medita‐
tion. The third movement is the surprise: a genuine boisterous
scherzo (rare for Brahms), brilliant and exuberant, with triangle
and  piccolo  adding  sparkle:  a  burst  of  almost  rowdy  energy.
Then comes the extraordinary finale: listen for the stern theme
stated at the very start by the wind and brass, and then for how
Brahms  repeats  its  bass  pattern  over  and  over,  some  thirty

40 minutes

Violin Concerto in D major, Op. 35

2



times,  building  an  ever-changing  set  of  variations  above  it.
Listen for the desolate central section with its great flute solo,
and for the way the music gathers itself and drives, with mount‐
ing intensity, to a shattering close in the minor, one of the most
powerful and uncompromising endings in all of symphonic mu‐
sic.
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