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TONIGHT’S PROGRAMME MIN

1 MENDELSSOHN 1809–1847

The Hebrides, Overture in B minor, Op. 26 ("Fingal's Cave")
10′

2 WIDMANN b. 1973

Violin Concerto No. 2
35′

3 WIDMANN b. 1973

Fantasie for solo clarinet
7′

4 MENDELSSOHN 1809–1847

Symphony No. 5 in D major, Op. 107 ('Reformation')
30′

TOTAL MUSIC 82′

Felix Mendelssohn
1809–1847

The Hebrides, Overture in B minor, Op. 26 ("Fingal's Cave")
WHAT TO LISTEN FOR

The first bar is the idea Mendelssohn sent home: a short falling
figure in the violas, cellos and bassoons, repeated higher, then
higher again, while the violins and woodwinds hold long notes
above. It  sounds like water moving under still  air,  and nearly
everything that follows grows out of it.

The second theme rises out of the cellos and bassoons, in the
major: a long, warm melody that the violins then take over. The
middle of the piece is stormier, with fanfares in the brass and
the wave figure driven hard through the strings. Near the end,
listen for the second theme coming back quietly on the clari‐
nets, like a memory, before a last squall and a close that fades to
almost nothing.

10 minutes
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Jörg Widmann
b. 1973

Violin Concerto No. 2
WHAT TO LISTEN FOR

The first movement is called ‘Una ricerca’, a search. In the com‐
poser’s words it is the violin’s search for itself, for its own voice:
sounds, gestures and shapes are tried out one after another, and
the orchestra  answers  only  now and then.  It  lasts  about  five
minutes.

The second movement, ‘Romanze’, is by far the longest and is
the  centre  of  the  piece.  Widmann  calls  it  a  journey  inward.
Tender, song-like passages stand next to loud and brutal ones,
and the mood changes many times, but the violin remains the
narrator throughout: listen for how rarely it stops playing.

The finale, ‘Mobile’, is as short as the first movement. Patterns
from  the  earlier  movements  are  thrown  into  constant  high
speed and pushed to extremes, yet the composer asks for the
touch to stay light almost to the end.

35 minutes

Jörg Widmann
b. 1973

Fantasie for solo clarinet
WHAT TO LISTEN FOR

The piece  begins  with a  multiphonic,  a  way of  fingering and
blowing that makes the clarinet sound several notes at once. It
is a knowing nod to the avant-garde, and the piece then heads
somewhere else entirely.

After that, follow the characters. Widmann thought of the piece
as a scene in which several people talk at once, so listen for the
changes of voice: a singing line is cut off by a burst of fast notes,
a  dance rhythm appears  and is  dropped,  and turns of  phrase
borrowed from klezmer and jazz slip in and out. Much of the
comedy lies in the speed of these changes, as if the players in
the scene kept interrupting one another.

It is also a display piece, full of virtuoso flourishes and of the
unusual  playing  techniques  that  Widmann,  as  a  clarinettist,
knew at first hand.

7 minutes

Violin Concerto No. 2
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Felix Mendelssohn
1809–1847

Symphony No. 5 in D major, Op. 107 ('Reformation')
WHAT TO LISTEN FOR

The slow introduction starts with a rising four-note figure in the
violas that passes up through the strings, as in old church coun‐
terpoint. Fanfares in the winds grow more insistent, and then
the  strings,  very  quietly,  play  a  rising  cadence  known as  the
Dresden Amen, a formula from the church music of Dresden.
Wagner later used the same phrase for the Grail in Parsifal. The
fast main section is in D minor and has a fierce, dotted theme;
the Amen returns, just as quietly, before the reprise.

The second movement is a scherzo in B-flat, light on its feet,
with a relaxed trio in G major. The third is short: a sad song in G
minor for the first violins, more like an aria than a symphonic
slow movement.

Then comes the finale. A single flute plays the first line of ‘Ein
feste Burg’, alone and unharmonised. Other instruments join in,
a few at a time, and fill out the harmony. The Allegro that fol‐
lows  treats  the  tune  in  several  ways,  including  passages  of
fugue, and the weight of the bass is increased by a contrabas‐
soon (Mendelssohn also asked for a serpent, an obsolete bass
wind instrument, in this movement). At the very end the full or‐
chestra plays Luther’s hymn in broad, plain chords.

30 minutes
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Symphony No. 5 in D major, Op. 107 ('Reformation')
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