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ABOUT THE WORK

Ludwig van Beethoven’s last symphony had two starting
points, years apart. The first was a poem. Friedrich Schiller’s
ode An die Freude (To Joy), written in 1785, had been in Beeth‐
oven’s mind since his youth, and he had tried more than once
to set it to music. The second was an invitation. In 1817 the
Philharmonic Society of London asked him to come to England
with two new symphonies. He never made the journey, but the
correspondence went on, and in 1822 it turned into a firm
commission for one.



WHAT TO LISTEN FOR

I. Allegro ma non troppo, un poco maestoso. The sym‐
phony begins almost inaudibly, with bare fifths in the
strings, like an orchestra tuning or a world not yet
formed. Fragments of a theme fall through this haze until
the whole orchestra hurls it out in D minor. When the
opening returns later in the movement it comes back at
full force and in the major, and the effect is more fright‐
ening than consoling. The coda is built over a slow, grind‐
ing chromatic bass, like a funeral march.

II. Molto vivace. Beethoven puts the scherzo second,
where a slow movement was expected. The strings start a
fugue on a hammering three-note rhythm, and the tim‐
pani keep bursting in on their own. The trio turns to D
major for a plain, folk-like tune that grows by repetition.

III. Adagio molto e cantabile. The still centre of the
work, in B-flat major. Two long-breathed melodies altern‐
ate, and each time the first returns it is more richly decor‐
ated than before.

IV. Finale. A violent discord shatters the calm. Cellos and
basses answer it alone, in the manner of a singer’s recitat‐
ive but without words. The orchestra offers the opening
of each earlier movement in turn, and each is cut off.
Then the low strings, unaccompanied and very quietly,
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play the Joy tune. It passes upward through the orchestra,
gathering instruments, until the discord returns and a hu‐
man voice takes over: ‘O Freunde, nicht diese Töne!’
(Friends, not these sounds).

From here the movement is a chain of variations on the
Joy theme. Listen for the ‘Turkish’ march, where the tune
is turned into a jaunty quickstep with piccolo, triangle,
cymbals and bass drum and the tenor sings above it; for
the slow, awed section at ‘Seid umschlungen, Millionen’,
which sounds like church chant; and for the double fugue
in which the chorus sings that theme and the Joy tune at
the same moment. The last pages are a headlong race.

Tonight’s artists

Camilla Nylund soprano

Nylund sings the soprano part of the solo quartet in the finale.

Camilla Nylund is a Finnish soprano, born in Vaasa in 1968.
She studied at the Mozarteum in Salzburg with Eva Illes and
began her career in the ensembles of the Hanover State Opera
and the Semperoper in Dresden. She is known above all for the
soprano roles of Richard Strauss and Wagner, made her
Bayreuth Festival debut in 2011 as Elisabeth in Tannhäuser
and was named an Austrian Kammersängerin in 2019.
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Patricia Nolz mezzo-soprano

Nolz takes the alto line of the solo quartet, the part sung at the
first performance by Caroline Unger.

Patricia Nolz is an Austrian mezzo-soprano. She studied at the
University of Music and Performing Arts in Vienna with
Claudia Visca and Florian Boesch and made her debut at the
Theater an der Wien in 2020 as Cherubino in Mozart’s Le
nozze di Figaro. After two years in the opera studio of the Vi‐
enna State Opera she joined the company’s ensemble in 2022.

Klaus Florian Vogt tenor

Vogt has the tenor solo of the ‘Turkish’ march, ‘Froh, wie seine
Sonnen fliegen’.

Klaus Florian Vogt, born in Heide in northern Germany in
1970, began his musical life as a horn player in the Hamburg
Philharmonic State Orchestra before studying singing at the
Lübeck Academy of Music. He joined the ensemble in Flens‐
burg and then, in 1998, the Semperoper in Dresden. Wagner’s
Lohengrin, which he first sang in 2002, became his signature
role, and he made his Bayreuth Festival debut in 2007 as
Walther von Stolzing in Die Meistersinger von Nürnberg.
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Georg Zeppenfeld bass

Zeppenfeld sings the first words heard in the symphony, the
recitative ‘O Freunde, nicht diese Töne!’.

Georg Zeppenfeld is a German bass, born in Attendorn in
Westphalia in 1970. He trained at the music academies in Det‐
mold and Cologne, where his teachers included Hans Sotin,
and since 2001 he has been a member of the ensemble of the
Semperoper in Dresden, which named him a Kammersänger in
2015.

Singverein der Gesellschaft der Musikfreunde in
Wien chorus

The Wiener Singverein, the chorus of Vienna’s Musikverein,
sings Schiller’s ode in the finale.
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