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TONIGHT’S PROGRAMME MIN

1 PENDERECKI 1933–2020

Violin Concerto No. 2 'Metamorphosen'
38′

2 KORNGOLD 1897–1957

Sinfonietta in B major, Op. 5
43′

TOTAL MUSIC 81′

Krzysztof Penderecki
1933–2020

Violin Concerto No. 2 'Metamorphosen'
WHAT TO LISTEN FOR

The opening belongs to the strings: a steady, pulsing tread that
one critic likened to a heartbeat, with the violas prominent in
setting out the theme. Fix the small chromatic figure in your ear
here, because it is the seed of the whole piece. When the soloist
enters,  the line climbs quickly  into the high register  and the
tension rises with it.

After that, follow the changes of mood more than the changes
of theme. The same motif comes back as angry protest, as slow
lament and, in a fast scherzo-like episode, as something close to
satire.  The  orchestra  is  not  there  to  accompany.  Soloist  and
players argue, interrupt and console each other, and some of the
most telling passages are duets between the violin and a single
section, the violas above all.

Two stretches stand out. One is a slower, inward passage where
the violin sings quietly over very little. The other is the cadenza,
which is long, ferocious and written in the tradition of the nine‐
teenth-century virtuoso concerto, though the harmony is of its
own time.

38 minutes
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The ending is the passage that writers on the piece return to
most. The energy drains away over a long-held note deep in the
double basses, with cellos plucking above it; the violin makes a
few last restless excursions, and the concerto closes quietly, far
from where it began.

Erich Wolfgang Korngold
1897–1957

Sinfonietta in B major, Op. 5
WHAT TO LISTEN FOR

Fließend,  mit  heiterem  Schwunge (flowing,  with  cheerful
swing). The motto rises at once and the first theme springs out
of it, so the opening bars hold the material of the whole work.
The second theme is slower and lilting, with a Viennese sway,
and is built on the same fourths. A short development works up
to a climax with brass fanfares; when the opening returns, the
second theme is quieter than before, and the coda dwells on the
five notes in a new harmonisation.

Scherzo:  Molto  agitato,  rasch  und  feurig (fast  and  fiery).
Brass and timpani launch it, with heavy accents and a restless
main idea, and this is where the debt to Strauss is plainest. The
middle  section  could  hardly  be  more  different:  a  slow,  warm
melody that drifts through one key after another. Listeners who
know Korngold’s film scores will recognise the manner. An ab‐
breviated  return  of  the  scherzo  ends  the  movement  with
hammered chords.

Molto andante (dreamy). The shortest movement. A cor anglais
sings a wistful melody over hushed chords coloured by celesta
and harps. The strings then take up the motto, slowed down and
richly  harmonised,  the  music  rises  to  a  single  climax,  and  it
sinks back to where it began.

Finale: Patetico, Allegro giocoso. The start is the darkest mu‐
sic in the piece: a stern gesture, then a slow, uneasy climb from
the lower strings. The mood does not last. The same idea turns
up in the Allegro giocoso as a cheerful main theme, and a broad,
songlike second melody follows it. The movement grows from
one climax to the next with the motto threaded through it, and
the five rising notes close the work in triumph.

43 minutes

Sinfonietta in B major, Op. 5

2



CONCERT PROGRAMS

https://concertprograms.eu/concerts/wp-2027-04-17-viotti

Version 1, 7 October 2026

Sinfonietta in B major, Op. 5

3


	Mutter Plays Penderecki, and the Boy Korngold
	Krzysztof Penderecki
	Violin Concerto No. 2 'Metamorphosen'

	Erich Wolfgang Korngold
	Sinfonietta in B major, Op. 5


