WIENER PHILHARMONIKER

Strauss's Oboe Concerto
and Schoenberg’'s Pelleas

Friday, June 4, 2027 - 19:30 - Musikverein

Christian Thielemann, conductor - Sebastian Breit, oboe

TONIGHT’S PROGRAMME MIN

1 STRAUSS 1864-1949 25'
Oboe Concerto in D major, TrV 292

2 SCHOENBERG 1874-1951 42
Pelleas und Melisande, Op. 5

TOTAL MUSIC 67'

Richard Strauss

1864-1949

Oboe Concerto in D major, TrV 292
WHAT TO LISTEN FOR

The three movements are played without a break and last about
twenty-five minutes.

Allegro moderato. The cellos begin with a murmured figure of
four quick notes, rocking between two pitches. It sounds like a
mere preparation, but Strauss builds a good deal of the concerto
from it. The oboe enters almost at once with a long, winding
melody, and this opening makes heavy technical demands on
the player. Listen for the way the flute and clarinet answer the
soloist: much of this movement behaves like chamber music,
and Strauss is more interested in the oboe’s singing voice than
in display.

Andante. The rocking figure from the opening returns in the
strings and becomes the accompaniment to a slow melody in B-
flat major. This is the vein of the late operas, tender and a little
nostalgic, with the harmony coloured by passing chromatic
notes. A cadenza, punctuated by chords from the strings, leads
directly into the finale.

25 minutes



Pelleas und Melisande, Op. 5

Vivace, then Allegro. The last movement is quick and playful,
with something of the high spirits of the tone poems Strauss
wrote as a young man. After a second cadenza Strauss adds a
surprise: a lilting, dance-like Allegro in 6/8 that works almost as
a short fourth movement, and the horns help to see the piece

out with good humour.

42 minutes

Arnold Schoenberg
1874-1951

Pelleas und Melisande, Op. 5
WHAT TO LISTEN FOR

The work plays without a break for a little over forty minutes.
Schoenberg’s pupil Alban Berg showed that its four main sec-
tions correspond to the movements of a symphony, and that is
the easiest way to keep your bearings.

First part: the forest. The quiet opening, in a swaying 12/8, be-
longs to Melisande; Schoenberg himself linked this motif to her.
A short, ominous “fate” motif follows at once and will return at
every turn of the story. Golaud’s theme is heard first in the
horns. Pelleas arrives later with a youthful, knightly theme that
is often given to the trumpet.

Scherzo. The music lightens for the scene at the fountain,
where Melisande plays with her wedding ring and loses it.
Schoenberg called this passage “the game with the ring”. Darker
episodes follow before the music slows.

Slow movement. Schoenberg’s own list of landmarks for this
part names “the scene with Melisande’s hair” and the love
scene. It is the broad, passionate centre of the work, the lovers’
farewell, and it ends when Golaud Kkills Pelleas.

Finale. The themes of the opening come back in what Berg de-
scribed as a recapitulation, and the love theme is recalled.
Schoenberg’s summary of this last part names the dying Melis-

ande, the entrance of the ladies in waiting and her death.



Pelleas und Melisande, Op. 5
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